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Dear Friends,

Welcome to a very special Princeton University Concerts debut by tenor
Benjamin Bernheim. It is a joy to welcome an artist whose singing has
earned international acclaim for its beauty, refinement, and emotional
impact. In fact, those qualities made it remarkably easy to settle on this
season’s tagline—Swoon for Music—which tonight may feel less like a
slogan and more like a friendly warning.

Mtr. Bernheim’s career has taken him to the world’s great opera houses
and concert halls, and we are thrilled to introduce him to you in this more
intimate recital setting. Tonight’s program offers a wonderful opportunity
to experience not only the richness of his artistry, but also the expressive
range and nuance that have made him such a compelling presence on the
international stage.

At PUC, we take special pride in moments of introduction like this one—
when an artist of extraordinary gifts meets an audience eager to listen
closely. Thank you for joining us this evening and for being part of this
very special debut.

Happy New Year and weclome back to PUC!

A L

Marna Seltzer
Director of Princeton University Concerts

Out of respect for the artists and enjoyment of your fellow concertgoers,
please turn off cell phones and other electronic devices before the concert.
Photographs and audio/video recording are prohibited during the performance.



Thursday, February 5, 2026 at 7:30PM ¢ Richardson Auditorium, Alexander Hall

BENJAMIN BERNHEIM Tenor
CARRIE-ANN MATHESON Piano

HENRI DUPARC
(1848-1933)

ERNEST CHAUSSON
(1855-1899)

FREDERIC MOMPOU
(1893-1987)

JOAQUIN TURINA
(1882-1949)

ALBERTO GINASTERA
(1916-1983)

GIACOMO PUCCINI
(1858-1924)

JOSEPH KOSMA
(1905-1969)

CHARLES TRENET
(1913-2001)

JACQUES BREL
(1929-1978)

Llnvitation au voyage

Chanson triste

Phidylé

Poéme de 'amour et de la mer, Op. 19
La fleur des eaux
La mort de I'amour

INTERMISSION

from Combat del somni

Damunt de tu només les flors

from Poema en forma de canciones, Op.19

Los dos miedos

from Dos Canciones, Op. 3

Cancion al arbol del olvido

Mentia l'avviso
Terra e mare

Sole e amore

Les feuilles mortes

Douce France

Quand on n’a que I'amour



About the Program

By Lucy Caplan © 2026 * Program Annotator

Lucy Caplan is Assistant Professor of Music at Worcester Polytechnic Institute.

She is the author of Dreaming in Ensemble: How Black Artists Transformed

American Opera, published by Harvard University Press.

If this evening’s program has a theme, it might be connection. Some of these connections

are concrete: composers Henri Duparc and Ernest Chausson, for instance, were close

friends; Chausson’s Poéme de I'amour et de la mer is even dedicated to Duparc. Others

are more circumstantial, having to do with shared artistic paths: Two other featured

composers, Frederic Mompou and Joaquin Turina, both pursued musical study in Paris,

where they were introduced to the vibrancy of the city’s artistic culture. The mid-century

songs which conclude the program take connection as a point of thematic inspiration,

emphasizing the enduring power of love. What’s more, across their stylistic differences,

these various songs share a commitment to emotional sincerity. From Romantic art

songs to tuneful chansons, this is music that comes from the heart.

Henri Duparc, Llnvitation au voyage (1870); Chanson triste (1868); Phidylé (1882)
Tragedy befell Henri Duparc when he was only in his mid-thirties: he fell ill, stopped

composing, and lost his vision. The songs he wrote prior to this series of misfortunes stand

“ ...across their

stylistic differences,
these various songs
share a commitment
to emotional
sincerity. From
Romantic art songs
to tuneful chansons,
this is music that
comes from the
heart.”
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as a testament to the intensity and depth of
his artistic vision. Each is based on a text by
a French poet, evoking Duparc’s immersion
in nineteenth-century France’s vibrant
literary and musical culture. “LInvitation au
voyage” features a near-obsessive oscillating
figure, which vanishes abruptly during

the song’s refrain. “Chanson triste” has a
similarly atmospheric accompaniment, with
near-continuous arpeggiated Figures in the
piano. (Duparc later returned to this song,
crafting a lush orchestration for harps, horns,
flutes, and strings.) “Phidylé” emphasizes
harmonic variety, with the piano’s rich
chromaticism enveloping the delicate vocal

line.
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Ernest Chausson, Poeme de I'amour et de la mer (1882-1893)

It took Chausson nearly a decade to complete his monumental Poeme de 'amour et de la
mer, a work for voice and piano on a grand scale. By the 1880s, he was well established

in his musical career, and he benefited from close relationships with other French
composers and a prominent position as secretary of the Société Nationale de Musique.
He also sought out a deep knowledge of other European traditions; an aficionado of
Wagner, he took his wife on an 1883 honeymoon to Bayreuth to hear Parsifal. Something
of an operatic scale permeates the Poeme, which was originally conceived as a song cycle
for voice and orchestra. The work uses text by Chausson’s friend Maurice Bouchor, a poet
and sculptor who favored the mystical and natural imagery associated with Symbolism.

A love story is told with scant reference to the actual people involved; instead, sand, sky,
flowers, and birds, described in vivid detail, come to represent the inner emotional world

of the narrator.

Chausson’s music is layered, allusive, and frankly dramatic. Within “La fleur des eaux,”
the first part of the cycle, the harmonies are complex and unstable, creating a sense of
constant movement. Themes emerge, dissipate, and emerge again. The work’s structure
feels coherent even if it is not formally predictable. In “La mort de 'amour,” the work
gains a new sense of confidence and momentum. Diatonic harmonies bloom, and the

mood settles into one of growing—if not yet fully achieved—peace.

Frederic Mompou, Damunt de tu només les flors (1942-48)
The Catalan composer Frederic Mompou described his work using the term
“primitivista”—a word meant to evoke both the simplicity of his notated music and
its correspondingly direct emotions. He eschewed such details as bar lines and key
signatures, preferring to let the performers figure things out themselves. Yet for all his
stated commitments to simplicity, he was an extensively educated and well-connected
figure who studied in Barcelona and Paris. He also drew upon a range of musical
influences; Catalan folksong was an especially rich source of inspiration. “Damunt de tu
només les flors” exemplifies these qualities. Part of the song cycle Combat del Somni, it
is hauntingly beautiful: a somber melody with straightforward accompaniment briefly

blossoms into something more complex before returning to its original, bare presentation.

Joaquin Turina, Los dos miedos (1923)
Unlike Mompou, who wrote almost exclusively for piano and voice, Joaquin Turina
explored various musical forms: operas, symphonies, chamber music, and more. His

songs reflect the breadth of his formal and stylistic influences, which encompassed

puc.princeton.edu | 5



About the Program

Andalusian folk music as well as French impressionistic composition. “Los dos miedos” is
part of Poema en forma de canciones, a song cycle from 1923 on texts by the poet Ramon
de Campoamor. The harmonies and ostinato-like figures of the piano introduction evoke
Ravel, while the vocal line is arrestingly straightforward. The piano often recedes or

disappears entirely upon a vocal entrance, allowing the melody to take center stage.

Alberto Ginastera, Cancion al arbol del olvido (1938)

Part of an early set of two songs, “Cancion al arbol del olvido” speaks to Ginastera’s
celebration of nature and landscapes in music. It is a vidalita, a type of melancholic love
song popular in northern Argentina and across South America. From beginning to end, a
repeated rhythmic figure sounds in the piano—quiet and smooth, a gentle ground over
which the voice can float. Right-hand melodic interjections from the piano comment
gently on the vocal line, which tells of a mysterious “tree of forgetting” and its appeal

to the lovelorn. A strange chord caps the brief song, leaving the listener with a sense of

irresolution.

Giacomo Puccini, Mentia I'avviso (1883); Terra e mare (1902); Sole e amore (1899)

It can be difficult to think of Puccini as anything other than a composer of opera, but in
fact he also composed art songs, a handful of piano pieces, and even a string quartet. The
melodies of these art songs, however, will sound familiar to devotees of his operas—he
often found new homes for them within larger-scale works. “Mentia I'avviso” reappears
in Manon Lescaut as an expression of des Grieux’s love for Manon, while “Sole e amore”
shows up in the Act 3 quartet of La Bohéme. As an art song, “Mentia 'avviso” is deeply
dramatic, foreshadowing the grandeur of the composer’s works for the stage. Just as
ambitious is “Terra e mare,” an expansive portrayal of the natural world. lts vocal range is
quite limited, but it requires a dense range of expression. “Sole e amore” is the cheeriest
of the bunch. A joyful love song with a bouncy accompaniment, it was dedicated to the

violin virtuoso Niccolo Paganini.

Joseph Kosma, Les feuilles mortes (1945)

Before it was a jazz standard, “Autumn Leaves” was “Les feuilles mortes.” Its composer
was Joseph Kosma, a Hungarian Jew, who lived and worked in Berlin before fleeing to
France in 1933. Kosma had an eclectic range: he wrote opera and film music, worked as
a cabaret pianist, and collaborated closely with poets and writers. “Les feuilles mortes,”
which first appeared in the 1946 film Les portes de la nuit, quickly became a sensation

within and beyond France, beloved for its melancholic elegance.
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Charles Trenet, Douce France (1943)

Singer-songwriter Charles Trenet wrote an astounding number of songs, close to one
thousand in total. “Douce France” is among the most celebrated of them all. A nostalgic
ode to his rural childhood, it rose to fame during World War Il and was widely revered for

its patriotic message.

Jacques Brel, Quand on n’a que I'amour (1956)

In 1952, Jacques Brel was just getting his start as a performer. By 1957, he was a
household name in France and Belgium, widely regarded as a master of the chanson and
in constant demand as a performer and recording artist. This transformation was due in
large part to the success of “Quand on n’a que I'amour,” which he first recorded in 1956.
Heartfelt and soaring, it became a sensation and has since been covered by artists from

Dionne Warwick to Barry Manilow.

FREE
FOOD!

stu@Fént

ambassadors

O PRINGT [N NIV RSHY CONCTRIS

PRINCETON UNIVERSITY STUDENTS:
COME TO INTERNOSHIN’!

Tonight, at intermission, meet your fellow student attendees in the
Richardson Lounge (basement level) and share your thoughts about
the concert over free snacks.

Hosted by the Student Ambassadors of Princeton University Concerts.

puc.princeton.edu | 7



About the Artists

BENJAMIN BERNHEIM, Tenor

French tenor Benjamin Bernheim is a regular guest artist at the world’s leading opera
houses, including the Opéra national de Paris, the Metropolitan Opera, Wiener Staatsoper,
Staatsoper Berlin, Teatro alla Scala, and the Royal Opera House in London, where he
performs leading tenor roles from the Romantic repertoire and specializes in French

repertoire.

After delivering a much-praised performance at the closing ceremonies of the Paris 2024
Olympics, Mr. Bernheim released his first solo song album Douce France: Mélodies &
Chansons. Inspired by his long study and experience of French song, he sings many of the
works heard on tonight’s program. In December 2024, he performed for the reopening of

the Notre-Dame de Paris, and he was recently named male Singer of the Year in the Opus

Klassik 2025 Awards.
This season, Mr. Bernheim returns to Zurich Opera as Le Chevalier des Grieux in

Manon, Théatre des Champs—Elysées for the titular role in La damnation de Faust, Wiener

Staatsoper as Le Chevalier des Grieux in Manon, and Staatsoper Berlin in the titular role

8| Princeton University Concerts



About the Artists

of Les contes d’Hoffmann. Across the season, Mr. Bernheim will appear all over the world

in recital alongside pianists Carrie-Ann Matheson and Edwige Herchenroder. He has
performances at Victoria Hall in Geneva, Teatro de la Zarzuela, Tonhalle Zirich, Saint-
Guillaume Strasbourg, Staatsoper Berlin, and two recital debuts in the United States, here
at PUC and in Washington, DC. He performed in the Berlin Philharmonic New Year’s Eve
Concerts under Kirill Petrenko and appears at the Hong Kong Arts Festival with the Hong
Kong Philharmonic and Victor Jacob. His season concludes with a European tour of Verdi’s

Requiem with the Staatskapelle Dresden conducted by Daniele Gatti.

Benjamin Bernheim studied with Gary Magby at the Lausanne Conservatory, and was a
) y Viagby Y
young artist and troop member at the Opernhaus Zirich. An active presence on social

media, he can be found on Instagram, X, Facebook, and TikTok (@benbernheimtenor.

This is Benjamin Bernheim’s Princeton University Concerts debut. For his official biography, please

visit benjaminbernheim.com.

CARRIE-ANN MATHESON,;, Piano

A native of Canada, Carrie-Ann Matheson began her career at the Metropolitan Opera,
where she was a tenured member of the music staff, serving as assistant conductor,
prompter, pianist, and vocal coach. The expansion of her European performing career began
in 2014, when she was invited by Maestro Fabio Luisi to join the coaching and conducting
staff at Opernhaus Zirich.

As a collaborative pianist, she has performed with many of the world’s most celebrated opera
singers, including Rolando Villazon, Jonas Kaufmann, Piotr Beczata, Diana Damrau, Thomas

Hampson, and Joyce DiDonato.

Ms. Matheson made her conducting debut at Opernhaus Zirich. As assistant conductor, she
has worked with luminaries including James Levine, Fabio Luisi, Yannick Nézet-Séguin, and
Gianandrea Noseda, and has been engaged in that capacity by such renowned festivals as the

Salzburger Festspiele and the Seiji Ozawa Matsumoto Festival.
Passionate about nurturing the next generation of opera singers and pianists, Ms. Matheson

has worked with the world’s leading young artist programs, including the International

Opera Studio (Opernhaus Zurich), Atkins Young Artist Program (The Mariinsky Theatre,
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St. Petersburg, Russia), Lindemann Young Artist Development Program (the Metropolitan
Opera), Ryan Opera Center (Lyric Opera of Chicago), Music Academy of the West (Santa
Barbara), Aspen Music Festival, and the International Vocal Arts Institute in New York City.

Ms. Matheson holds degrees from the University of Prince Edward Island (B.Mus.Ed), the
Cleveland Institute of Music (M.Mus in Collaborative Piano), and the Manhattan School
of Music (Professional Studies Diploma in Vocal Accompanying) and is a graduate of the

Lindemann Young Artist Development Program.

This is Carrie-Ann Matheson’s Princeton University Concerts debut. For her official biography,

please visit carrieannmatheson.com.
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66

A Stunning Triumph”
— Variety

JOYCE DIDONATO MEZZO-SOPRANO
TIME FOR THREE

NICK KENDALL VIOLIN | CHARLES YANG VIOLIN | RANAAN MEYER BASS

Sunday, February 22,2026 | 3PM
Richardson Auditorium, Alexander Hall

puc.princeton.edu | 609-258-9220
$43-%$73 General; $16 Students
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With Thanks

THANK YOU FOR YOUR SUPPORT!

Your help is critical to our future. Ticket sales cover

less than half the cost of presenting the finest
world-class music. The remaining support comes

from a visionary endowment established by the
Ladies’ Musical Committee in 1929; the Philena

Fobes Fine Memorial Fund and the Jesse Peabody

Frothingham Fund; and, most importantly, from
donors like you. We are deeply grateful to the
individuals whose support at every level ensures

that live musical performance continues to enrich

Princeton, the community, and the region.

If you wish to make a donation to Princeton
University Concerts or inquire about
planned giving or sponsorship opportunities,
please call Marna Seltzer at 609-258-2800
or visit puc.princeton.edu.
Checks can be sent to:

Princeton University Concerts, E
Woolworth Center @%‘ iE
Princeton, NJ 08544, m

NEW INITIATIVE:
Sponsor a Concert

have risen sharply and recent
federal taxes on university

resources for years to come.
For those who wish to make
an even greater impact, please
consider sponsoring a concert.
For information about being

a Founding Member of this

at 609-258-2800.

The costs of presenting concerts

endowments will constrain our

initiative, contact Marna Seltzer

The list below acknowledges gifts of $150 or more, received between April 1, 2025 and

February 1, 2026. If you see an error or would like to make a change in your listing, please

contact the Concert Office at 609-258-2800.

Planned Gifts

John H. Burkhalter Il

The Estate of Joanne Elliott

Lor & Michael Gehret

Thomas & Trudy Jacoby

The Estate of Lucy Anne Newman
Robert & Caroline Phinney

Anonymous

Concert Sponsors
Bob & Marion Pollack
Michael & Jeanette Timmons,
in memory of Wendy Idelson Levine

12| Princeton University Concerts

“Admit All"— Ticket Access Program Sponsors

Reba Orszag
Pamela Patton & Eric White

Luminary ($2500+)

Bonnie Bassler & Todd Reichart

Constance W. Hassett &
James Richardson

Stanley, Derek, & Marion Katz,
in memory of Adria Katz

Reba K. Orszag

Bob & Marion Pollack

Michael & Jeanette Timmons,
in memory of Wendy Idelson Levine

Anonymous



With Thanks

Visionary ($1000-2499)

John & Leigh Constable Bartlett

Nancy Becker

Barbara L. Birdsall

Douglas Blair & Ann Reichelderfer

Anna Chave & William N. Taylor

Elliot Cohen

Andrea Immel & John Bidwell

Norman R. Klath

Ginny Mason

Ruth Miller

Andrew Moravcsik & Anne-Marie Slaughter
Jill Nusbaum, in memory of Sandy Nusbaum
Joyce Carol Oates

Julie Denny Clark

Melanie & John Clarke

William & Angela Creager

Brandon Gaines

Lor & Mike Gehret, in honor of Marna Seltzer
Roe Goodman & Enriqueta Carrington
Sam Hamill

Abe Hsuan & Liang Shuang

Judith Johnston

Sarah Jones

Susan & Allen Kallor

John Kim & Ashley Lyu

Michele L. Koenig

Larissa Korwin

{4

In a period of economic difficulty or social
strife the arts don’t just help us to cope, they

call into question the way we live our lives.”

—Pianist Stephen Hough,

who appeared with the Takdcs Quartet (2024/25 Season)

Ferris Olin

Pamela Patton & Eric White

Anne & Mitch Seltzer

Harold T. Shapiro

Jane Silverman & Robert Karlin

Kay Simon

Frances Fowler Slade & Rainer Muser
Bill Stowe & Karin Trainer

Ralph & Joan Widner

Anonymous

Devotee ($500-999)

William Alper & Kathleen Lynn
Sanjeev Arora & Silvia Weyerbrock
Katherine Benesch & Thomas Romer
John Brown & Irene Shannon

Lou Chen

Harold & Joan Kuskin

Stephen Lin & Carol Anderson
Pallavi Nuka & Frederik Simons
Kelly & Glen Ragins

Rachel & John Salapatas

Joe & Alice Small

Rosalie S. Wolarsky

Anonymous

Enthusiast ($100-499)
Martha Ackerman

Kathy Ales & Richard Levine
Ellen Arian

Nathan & Celeste Arrington
Connie & Vladimir Ban
Gisella Berry

Jane Borns
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Allen Brown & Carol Ann Welsch
John H. Burkhalter Il
Scott Burnham & Dawna Lemaire
Adam & Piper Burrows,
in honor of Anya & Andrew Littauer
Theodore Chase Jr.
Patricia Costigan
Patricia & Eliot Daley,
in honor of Marna Seltzer
Larry & Mimi Danson
Anne & Gadi Dechter
H. Ellis & Phyllis Finger
Sam Fleischacker
Fred & Gael Gardner
Mort Gasner & Debbi Kanter
Joan Girgus
Sally Goldfarb & Joseph Straus
Fred & Selma Goldstein
Anita Gordon
Ruth & Andras Hamori
Olga Hasty
Jim Herring
Zaki & Elizabeth Hosny
Alexander Jodidio
Florence Kahn
Terry Kent
Everett Kline & David Wald
Dick Kraeuter
Jeff Lazar & Charlene Rendeiro
Phyllis & Paul Lehrer
Steve Lestition & Beth Morgan
Marsha Levin-Rojer
Dan & Bobette Lister
Anya Littauer
Edward Martinsen
Cecilia Mathews
Jane McCarty & Michael Bell
Ted & Louise McClure
Michelle McKenna & Patrick Bernuth,

in honor of Marna Seltzer
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Jan & Rebecca Meurer

David & Eri Millrod

Jacqueline Mislow

Ira Mowitz

Kerry Perretta

Robert & Caroline Phinney

Barry V. Qualls

Ruth Randall

Marlene Rathnum

Charles & Suzanne Rebick

Paul & Sandy Reider

Irina Rivkin

Janice & Tom Roddenbery

Naomi Rose

Leslie & Clancy Rowley

Margaret Schleissner

Dan Schwarzkopf

Joan W. Scott

Inez & Richard Scribner

Marcia Snowden

Ellen Sorrin & David York
Benjamin Soskis, in memory of Adria Katz
Roy Sparrow

Eugene & Mary Speer

Caralien & Jim Speth

Suzanne Staggs

Andrea & Rick Stine

Caren Sturges

Eriko Kawai Taguchi

Alec Tsuo & Xiaoman Chen
Carolyn Williams & Michael McKeon
Eric & Inge Wimmers

Elizabeth & William Wolfe

Marcia Wood

Mario Yepes-Baraya & Jean V. Yepes
Jack Zamboni

Anne Zeman & Mark Peel

Judy Zimmerman & Marylu Simon
Anonymous (7)



With Thanks

We thank our staff and volunteers for their support.

Princeton University Concerts

Marna Seltzer
Director

Alexis Branagan

Communications & Events Coordinator
Kerry Heimann

Operations & Patron Services Manager
Dasha Koltunyuk

Marketing & Outreach Manager
Deborah Rhoades

Accounts Manager

Stephanie Whetstone

Interim Communications & Events Coordinator
Lukas Arenas 26

Isabella Bustos 27

Yuri Lee 27

Jakub Respekta 27

Concert Office Assistants

2025-2026 Student Ambassadors of
Princeton University Concerts

Undergraduates:
Jason Kim 27, Chair
Amy Baskurt 26
Ashley George 26
Antian Jiang '29
Annie Kim 26

Julie Kim "28

Kelly Kim 26

Romit Kundagrami 26
Jisang Kymm 28
Ukyung Nam 27
Andrew Park 26

2025-2026 Princeton University Concerts Committee

lan Peiris 26

Marvel Jem Roth '28
Liam Silverberg 28
Sarah Yuan 27

Graduates:
Lynn Hirose
Seungju Lee
Sophia Lee
Nina Sachdev
Jiayi Zhang

The first concert in what is known today as Princeton University Concerts was presented on
October 29, 1894, thus establishing one of the oldest continuous series of musical events in
the country. From 1894 to 1914, the “Ladies Musical Committee” presented concerts by the
Kneisel Quartet. After 1914, the programs diversified. In 1929, the Ladies Committee became
the Princeton University Concerts Committee—a town and gown group of interested and
knowledgeable music lovers—which has guided the University Concerts to date

Jason Kim ’27
Norman Klath
Jonah Lanksy

Leslie Rowley, Chair
Ann Reichelderfer, Vice Chair
Paula Alekson

Nancy Becker Ruth Miller

Lou Chen Thomas Romer
Gadi Dechter Charles Tennyson
Christine Gage Dan Trueman

Presenting the world’s leading classical musicians at Princeton University since 1894, Princeton
University Concerts aims to enrich the lives of the widest possible audience. We are grateful
to Lisa Margulis, Interim Chair and Professor of Music, and the Department of Music for its
partnership in and support of this vision. For more information about the Department and its
vibrant student- and faculty-led programming, please visit music.princeton.edu.
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At the Princeton Public Library
Thursday, January 22 | 12PM | Book Group

“HARD BY A GREAT FOREST”
BY LEO VARDIASHVILI

Concert Classics Series

Thursday, February 5|7:30PM
BENJAMIN BERNHEIM Tenor*
CARRIE-ANN MATHESON Piano*

Concert Classics Series

Thursday, February 12 | 7:30PM
MARMEN STRING QUARTET*

Special Event
Sunday, February 22 | 3PM

JOYCE DIDONATO Mezzo-soprano
TIME FOR THREE

Saturday, March 14 | IPM & 3PM
LITTLE LISTENERS Ages 3-6

“Time for Music”

At the Princeton Garden Theatre
Wednesday, March 18 | 7PM | Movie Screening

“PORCELAIN WAR”

Concert Classics Series

Thursday, March 19 | 7:30PM
TABEA ZIMMERMANN Viola
JAVIER PERIANES Piano*

*Princeton University Concerts Debut

Tickets: 609.258.9220 | puc.princeton.edu

Spring 26

Richardson Chamber Players / Special Event
Thursday, March 26 | 7:30PM

PATRICIA KOPATCHINSKAJA Violin
PRINCETON UNIVERSITY

CHAPEL CHOIR
RICHARDSON CHAMBER PLAYERS
“Dies Irae,” a staged reflection on the
end of the world

Concert Classics Series

Wednesday, April 8 | 7:30PM
EBENE STRING QUARTET

Concert Classics Series

Thursday, April 23| 7:30PM
AUSTRALIAN CHAMBER ORCHESTRA
RICHARD TOGNETTI Director

Music & Healing
Wednesday, April 29 | 7:30PM

LISA BATIASHVILI Violinist
“Sounding Defiance: Georgia & Ukraine”

Concert Classics Series

Thursday, April 30 | 7:30PM
LISA BATIASHVILI Violin
GIORGI GIGASHVILI Piano*

CHECK OUT THE FULL

25/26

LINEUP HERE:
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